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260, line 15, for Bautu1 read Bartu11. 
—, line 17, dele the comma after Bartolozzi, and for Gas1a readGonia. 
279, lines 18 and 23, for us read me. 
—, line 29, for we read I. 
285, line 36, for we read I. 
294, line 5, fot public read private. 
316, line. 3, for are read is. 
317, line 33, for overpowed read overpowered. 
319, line 11, for unentwined read unenlivened. 
321, line 30, for very read many. 
323, line 20, for defect read effect. 
325, line 6, for we heard gad we have heard. 
» line 8, for hearing read catching. 
> tine 15, for wiasers read continue. 
333, line 23, for if of a read of a. 
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The figures indicating pages 518, 519, 520, are printed 118, 119, 120. 
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